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OUR  GROWING  CONSERVATORY 

The  educational  ideals  of  Mount  Union-Scio  College  give  an 
important  place  to  music,  and  never  in  the  history  of  the  College 
has  the  emphasis  been  heavier  nor  the  standards  higher.  Of  the 
one  hundred  and  twenty  semester  hours  required  for  graduation  in 
the  College  of  Liberal  Arts  for  the  A.  B.  degree,  ten  of  these 
hours  may  be  elected  from  the  courses  in  the  history  and  theory  of 
music  offered  by  the  Conservatory.  Last  year  there  were  297  stud- 
ents pursuing  musical  courses  in  the  Conservatory  and  sub-studios 
of  Mount  Union-Scio  College.  Many  of  these  music  students  are 
also  taking  literary  studies  in  the  Academy  and  College.  The  par- 
ticipation in  the  student  activities,  such  as  glee  clubs,  athletics, 
dramatic  clubs,  social  events,  pupils'  recitals  and  artists'  series, 
enhance  the  value  of  instruction  in  a  Conservatory  related  to  a 
standard  college  of  liberal  arts. 

Professor  Hutchinson,  the  Director,  has  gathered  about  him  a 
capable  and  efficient  faculty  and  has  placed  the  Conservatory  on  a 
permanent  basis.  The  courses  are  adapted  not  only  for  those  who 
desire  to  attain  proficiency  in  technique,  but  for  that  larger  number 
who  desire  the  aesthetic  enjoyment  and  appreciation  of  music. 


1^14 -IS" 


Alliance  as  a  Musical  Center 

Few  cities  the  size  of  Alliance  or  of  even  double  the  size  of 
this  city,  can  justly  boast  the  class  of  musical  ability  that  is  to  be 
found  here.  It  is  a  most  encouraging  sign  of  the  times.  It  indi- 
cates that  the  people  of  this  city  are  indulging  in  the  higher  and 
better  and  nobler  things  of  life.  The  refining  and  culturing  influ- 
ence of  music  is  generally  admitted  here. 

We  boast  with  pardonable  pride  Mount  Union-Scio  College,  with 
her  splendid  conservatory  of  music.  We  point  with  justifiable 
admiration  to  the  many  private  musical  tutors,  to  church  choirs  that 
weekly  render  ambitious  programs,  and  other  organizations,  vocal 
and  instrumental  in  character.  In  fact,  it  is  merely  the  plain  truth 
to  say  there  "is  music  in  the  air  of  Alliance."  Artists  of  interna- 
tional ability  are  brought  to  Alliance  to  please  and  delight  and  in- 
spire the  people  of  this  city.  In  this  respect  Prof.  Hutchinson, 
head  of  the  Mount  Union-Scio  College  Conservatory  of  Music,  is 
to  be  congratulated.  He  planned  an  artists'  series  that  afforded 
local  residents  the  opportunity  to  hear,  at  nominal  prices,  men  and 
women  of  conceded  ability  and  next  Monday  night  Alliance  is  to 
have  the  unusual  privilege  of  listening  to  Miss  Helen  Ware,  a 
violinist  who  is  famous  on  two  continents. 

In  such  a  musical  atmosphere  as  envelops  Alliance,  there  is 
bound  to  be  found  the  influences  that  make  life  more  liveable  and 
loveable.  There  is  a  strong  uplift  to  music  and  it  is  an  encouraging 
sign  when  Alliance  people  hunger  and  thirst  for  the  best,  the  most 
profound  and  the  most  abiding  things  in  music. 

— From  an  Editorial  in  the  Alliance  Daily  Leader,  Mar.  12,  1914. 


CALENDAR,  1914-1915 

First  Semester 

September   14-15,  Monday-Tuesday,  General  Registration. 
November  26-27,  Thursday-Friday,  Thanksgiving  Recess. 
December  18-January  5,  Friday-Tuesday,  Holiday  Recess. 
January  25-29,  Monday-Friday,  Semester  Examinations. 

Second  Semester 

February  2,  Tuesday,  Registration. 

February  17,  Wednesday,  Day  of  Prayer  for  Colleges. 
March  26-April  7,  Friday-Tuesday,  Easter  Recess. 
June   9-14,   Wednesday-Monday,   Examinations. 

Commencement  Week,  June  13-17,  1915 

Sunday,    Baccalaureate    Sermon,    10:15    a.    m. ;    Sermon   before   the 

Christian  Associations,  7 130  p.  m. 
Monday,  Conservatory  Graduation  Exercises,  8  :oo  p.  m. 

Summer  School,  1915 

June  21,  Tuesday,  to  July  30,  Friday. 

Uhrichsville-Dennison  Branch 

Calendar,  1914-1915 

First  Quarter 

September  1.    Opening  Concert  by  the  Faculty. 
September  1-2,  Registration. 
October  31.     Close  of  First  Quarter. 

Second  Quarter 

November  3.  Beginning  of  Second  Quarter. 
December  18  to  January  5.  Floliday  Recess. 
January   16.     End  of  Second  Quarter. 

Third  Quarter 

January  18.  Beginning  of  Third  Quarter. 
March    19.      Close   of   Third   Quarter. 

March  22  to  March  29.     Probable  Vacation    (dependent  upon 
vacation   in   public  schools.) 

Fourth  Quarter 

Mach  2<).     Beginning  of  Fourth  Quarter. 
May  24-28.     Final  Examinations. 

Exact    dates    for    Recitals,    Final    Concert,    Recognition    Day,    etc., 
announced    later. 

Summer  Quarter 

June   1.     Beginning  of  Summer  Quarter. 
July  30.     Close  of  Summer  Quarter. 
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Herbert  Edmund  Hutchinson,  M.  Mus. 

Director  of  the  Conservatory 
Professor  of  Voice  and  Piano 


MOUNT  UNION-SCIO  CONSERVATORY 
FACULTY 

WILLIAM  HENRY  McMASTER,  A.  M.,  D.  D., 
President. 

*HERBERT  EDMUND  HUTCHINSON,  M.  MUS., 
Director. 

Piano,   Voice,   Theory. 

HOWARD   C.   TAYLOR,    B.   MUS. 
Piano,    Organ. 

RUTH  LOUISE  STAHL,  B.  MUS. 
Piano,  Pipe  Organ. 

*ZOE  PETER, 
Violin. 

GRACE  SHAFFER, 
Public  School  Music. 

MRS.  ALMA  BALMAT  GRIMES, 

Preparatory  Piano. 

MISS   ANNA  RUTH   NESS, 
Preparatory  Voice — Secretary  to  the  Director. 

Salem  Branch 

Opens  Thursday,  September  3,  1914. 

THEODORE  D.  McCREERY, 
Voice    and    Theoretical   Subjects. 

MRS.    THEODORE    McCREERY, 

Piano  and  Organ. 

EDITH   WALTON, 

Preparatory  Piano. 

Uhrichsville-New  Philadelphia  Branch 

EZRA  H.  F.   WEIS,  MUS.   G., 

Assistant  Director. 

AUSTA  BELLE  SPECK, 

Public  School  Music 

JOSEPHINE  BURROWS, 

Piano    and    Voice. 

VIOLET  PATTERSON 
Piano. 
♦Teaches  also  in  the  Uhrichsville-New   Philadelphia  Branch  of 
the  Conservatory. 
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CONSERVATORY  FACULTY 

HERBERT  EDMUND  HUTCHINSON,  M.  Mus.,  Director, 
Teacher  of  Piano,  Voice  and  Theory,  Graduate  Pupil  of  Rudolph 
Richter,  Pianist,  of  Berlin.  Graduate  Teacher's  Course,  Voice  Cul 
hire  and  Singing,  Frank  1 1.  Tubbs,  New  York  City.  Graduate  in 
Singing,  Hugh  Owens,  Chicago.  One  year's  study  with  Evan  Wil- 
liams, the  greal  Welsh  American  tenor.  In  all,  twenty  years'  ex- 
perience in  teaching.  Several  years'  experience  in  supervising  mu- 
sic in  public  schools,  of  which  four  were  in  Jackson,  Tennessee. 
Taught  in  the  Southwestern  Baptist  University  two  years.  Taught 
Voice  and  Piano  in  Columbus  four  years.  Director  of  Music  in 
Scio  College  one  year.  Upon  its  union  with  Mount  Union  College 
he  remained  in  Scio  another  year  as  Director  of  the  Scio  Division 
of  the  Conservatory.  His  work  there  gave  great  satisfaction.  Un- 
der his  leadership,  that  Conservatory  had  two  most  prosperous 
years.  In  June.  n)i2,  he  became  Director  of  the  Conservatory  of 
Mount  Union-Scio  College.  Has  been  a  Vice-President  of  the 
Ohio  State  Music  Teachers'  Association  for  three  years  and  is 
chairman  of  the  Committee  on  Standardization  of  Teaching  and  of 
the  Program  Committee.  He  has  been  with  us  as  Director  two 
years,  during  which  time  the  Conservatory  has  enjoyed  a  splendid 
era  of  prosperity.  The  enrollment  has  grown  rapidly,  the  stand- 
ard for  graduation  has  been  raised  and  the  spirit  of  the  student 
body  has  developed   a   splendid   earnestness. 

©EZRA  H.  F.  WEIS,  Mus.  G., 
Assistant  Director  in  charge  of 
the  Uhrichsville-New  Philadelphia 
Branch,  Piano,  Voice  Culture,  and 
Theoretical  subjects.  Graduate  of 
Northwestern  University  Music 
School,  '12.  Two  years  post  grad- 
uate work  in  the  same  institution. 
Voice  culture  with  Bertha  Beeman, 
Karleton  Hackett,  Director  of  the 
vocal  department  of  the  American 
Conservatory,  Chicago ;  G.  A.  Grant 
Schaefer,  director  of  the  vocal  de- 
partment of  Northwestern  Univer- 
sity. Studied  Piano,  Normal  Meth- 
ods and  Theory  with  L.  N.  Lodge 
for  three  years ;  Piano  and  Orches 
tration  with  Arne  Oldberg,  one  of 
America's  famous  composers,  for  three  years;  Theory  and  Com- 
panion with  Peter  C.  Lutkin,  Dean  of  Northwestern  University 
Music  School.  Experience  with  very  large  choruses  and  orchestras 
under  noted  conductors.  Nine  years  experience  in  music  teaching. 
Taught  Piano,  Voice  and  Choir  in  Chicago,  Evanston  and  High- 
land Park;  in  Allendale  Farm  School  for  Boys;  director  of  vocal 
work  at  Chicago  Evangelistic  Institute;  a  very  successful  year  in 
the  management  of  the  Branch  School,  and  as  director  of  the 
Twin  City  Musical  Union.  One  of  the  vice  presidents  of  the  Ohio 
State  Music  Teachers'  Association. 
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MR.     HOWARD     C.     TAYLOR, 

teacher  of  Piano  and  Pipe  Organ. 
Entered  Syracuse  University  1907. 
Completed  regular  music  course  in 
the  University  1912.  Received  de- 
gree of  Bachelor  of  Music  in  1913. 
Regular  college  course  1912-'13. 
Teachers :  Dr.  Adolf  Frey,  piano ; 
Prof.  Vibbard,  piano  and  organ ;  Dr. 
Berwald,  theory.  Five  years'  experi- 
ence as  a  private  teacher  in  Syracuse. 
Concert  work  for  the  past  three 
years,  appearing  in  leading  cities. 


MR.  McCREERY  is  a  bass-bari- 
tone singer  with  a  voice  of  unusual 
range  and  quality.  He  is  a  pupil  of 
Mr.  Frank  T.  Baird,  Mr.  D.  A.  Clip- 
pinger,  and  Mr.  Herbert  Miller  of 
Chicago.  He  has  served  as  a  soloist 
in  a  number  of  the  most  prominent 
churches  of  Chicago,  as  well  as  in 
churches  in  Grand  Forks,  North 
Dakota,  Greencastle,  Indiana,  Wax- 
ahachie,  Texas,  and  University  Place, 
Lincoln,  Nebraska.  He  has  held 
such  positions  as  teacher  of  voice  in 
Wesley  College,  Grand  Forks,  North 
Dakota;  DePauw  University,  Green- 
castle, Indiana,  and  Nebraska  Wes- 
leyan  University,  University  Place, 
Lincoln,  Nebraska,  and  as  teacher  of 

voice   and   director   of   the   music    department    in    Trinity   University. 

Waxahachie,    Texas.      He   has   had    experience    in    concert,    oratorio, 

and    recital    singing,   and    is   thoroughly   equipped   as     a     singer,     a 

teacher  of   voice,  and  a  musician. 


ZOE  PETER.  Violin.  Studied 
under  Franc  Zeigler  of  Columbus. 
and  Hugo  Kortschak.  who  spent  sev- 
eral years  under  the  great  Bohemian 
teacher  oi  the  violin,  Sevick  (Kube 
lik's  teacher).  Composition  under 
Felix  Borowski,  the  noted  composer 
Harmony  and  Counterpoint  under 
Dr.  Louis  Falk  of  Chicago.  Gradu- 
ated from  the  Chicago  College  of 
Music  Has  had  seven  years'  ex- 
perience in  teaching,  and  has  done 
quite  a  little  work  in  concert. 
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RUTH  LOUISE  STAHL.  B. 
Mus.,  Pipe  Organ  and  Piano.  Stud- 
ied Piano  with  Mrs.  Frances  Hauser 
Mooney  of  Columbus  and  Mr.  Chas. 
E.  Davis :  Graduated  from  Mount 
Union  Conservatory  1908;  Post 
Graduate  1909 :  Graduated  in  Organ 
191 1  under  Prof.  K.  E.  Runkle.  Has 
studied  under  Arthur  Kraft,  former- 
ly organist  of  Trinity  Cathedral  of 
Cleveland :  is  organist  of  the  First 
Methodist  Episcopal  church  of  Alli- 
ance. Twelve  years'  experience  as  a 
teacher. 


VIOLET  PATTERSON,  teacher 
of  Piano.  Began  the  study  of  music 
at  the  age  of  ten.  Graduated  from 
the  Teachers'  course  of  Muskingum 
College,  also  from  the  Diploma 
course  in  Piano  from  the  same  insti- 
tution. Taught  a  class  of  private 
pupils  in  New  Concord  for  two  :: 
years.  Also  played  piano  in  the 
college  orchestra  and  was  organist  in 
the  Presbyterian  church  of  the  same 
place.  Taught  piano  in  Thyne  Insti- 
tute, Virginia,  for  a  year.  Feeling 
the  desirablity  of  more  advanced 
study  in  order  to  fit  herself  for  a 
larger  field  of  usefulness,  she  went 
to  Chicago  and  took  Post  Graduate 
work  in  Drake  School  of  Music. 
There  she  studied  piano  with  Mr. 
Wengerd  and  Mr.  Calzin,  two  of  the  best  known  piano  teachers  in 
Chicago.  She  also  studied  Pipe  Organ,  was  accompanist  for  the 
operatic  chorus  of  Drake  School,  and  taught  a  class  of  private 
pupils.     Made  a  very  successful  debut  as  a  piano  soloist  in  Chicago. 


AUSTA  BELLE  SPECK,  Lyric 
Soprano,  teacher  of  class  for  Public 
School  Music  teachers.  Director  of 
Music  in  the  Uhrichsville  Public 
Schools.  Studied  Voice  under  James 
Pryor  McVey  and  Herbert  Edmund 
Hutchinson ;  Piano  under  Margaret 
Edith  Jones,  Mus.  B. ;  Harmony, 
Miss  Jones ;  Music  History,  Miss 
Stewart ;  Music  Form  and  Music 
Appreciation,  Mr.  Hutchinson.  Ohio 
University,  Mount  Union-Scio  Con- 
servatory ;  Public  School  Music  in 
its  various  branches  in  the  National 
Summer  School  in  Chicago.  Made 
a  very  successful  appearance  as  a 
singer  before  the  Ohio  State  Music 
Teachers'  Association  two  success- 
ive years. 
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MRS.  McCREERY  began  her  work- 
in  music  in  1899,  when  she  began 
studying  with  Airs.  Carrie  Ogle  Mc- 
Ilroy,  of  Chicago,  remaining  with  her 
till  1905.  She  then  studied  in  the 
Chicago  College  of  Music  under  Air. 
Ernesto  Consolo,  during  the  year 
1905-'06,  receiving  a  Teacher's  Cer- 
tificate from  that  institution.  Be- 
sides piano,  she  studied  harmony 
and  history  of  music.  In  1905,  she 
began  the  study  of  voice  with  Air. 
J.  H.  Kurtz,  of  Chicago,  and  studied 
with  him  till  1910.  She  studied  with 
Mr.  D.  A.  Clippinger  in  1910.  In  the  fall  of  1910,  she  went  on  the 
road  as  piano  and  contralto  soloist  with  the  Rosini  Waugh  Con- 
cert Party,  remaining  with  them  one  season.  During  the  winter  of 
191 1-'12,  she  studied  piano  with  Mr.  Hugh  Kelso  of  Chicago.  From 
February  first,  1912,  to  the  end  of  the  school  year,  she  was  head 
of  the  Music  Department,  teaching  piano,  voice,  and  harmony,  in 
Madison  Institute,  Richmond,  Kentucky.  During  the  summer  of 
1912,  she  studied  organ  with  Miss  Emma  V.  Miller  of  Chicago,  and 
held  the  position  of  organist  in  the  Ravenswood  Presbyterian 
Church,  Chicago.  During  the  year  1912-'13,  she  was  teacher  of 
piano  and  organ  in  Trinity  University,  Waxahachie,  Texas.  Mrs. 
McCreery  has  served  as  contralto  soloist  in  the  Oakland  Methodist 
and  Hyde  Park  Christian  Churches,  Chicago,  and  the  Oak  Park 
Methodist  Church,  Oak  Park,  Illinois,  and  the  Central  Presby- 
terian Church,  Waxahachie,  and  also  in  the  University  Place  Meth- 
odist Church,  University  Place,  Lincoln,  Nebraska.  She  has  done  a 
great  deal  of  accompanying  work,  having  been  accompanist  for  her 
teacher,  Mr.  J.  H.  Kurtz,  all  the  time  she  was  studying  with  him. 
She  has  also  clone  accompanying  for  Mr.  D.  A.  Clippinger,  and  has, 
for  the  last  five  years,  done  all  the  accompanying  for  Mr.  McCreery. 


MRS.  ALMA  BALMAT  GRIMES,  Preparatory  Piano,  Grad- 
uated in  the  Piano  Teacher's  Course,  Mount  Union-Scio  Conserv- 
atory, 1914.  Had  special  training  for  teaching  under  Mr.  Hutchirr4 
son. 


MISS  EDITH  WALTON,  Preparatory  Piano  Graduate  in 
the  Piano  Teacher's  Course,  Mount  Union-Scio  Conservatory.  Has 
shown  special  aptitude  for  teaching  younger  pupils  for  which  she 
has  been  specially  trained. 


MISS  ANNA  RUTH  NESS,  Preparatory  Voice.  Secretary 
to  the  Director.  Graduated  from  Mount  Union-Scio  Conservatory 
1914,  Diploma  Course. 


JOSEPHINE  BURROWS,  Teach- 
er of  Piano  and  Voice,  preparatory 
courses.  Student  in  the  Music  de- 
partments of  Marietta  and  Scio  Col- 
leges. Piano  under  Miss  Myrta  Sib- 
Icy,  Chas.  Xeth  and  Herbert  Hutch- 
inson. Voice  under  Willard  Birm- 
ingham and  Herbert  Hutchinson. 
Music  History,  etc.,  under  Herbert 
Hutchinson  and  Chas.  Xeth.  Four 
very  successful  years'  experience  as 
a  piano  teacher. 


GRACE  SHAFFER,  Public 
School  Music.  Supervisor  of  Music, 
Alliance  Public  Schools.  Graduate 
from  the  Conservatory  of  Mount 
Union  College.  Studied  Organ  with 
Mr.  Colson,  organist  Old  Stone 
Church,  Cleveland,  Ohio  ;  in  the  Col- 
lege of  Music,  Cincinnati,  Ohio;  and 
with  Karl  E.  Runkle  of  Mount  Un 
ion  Conservatory.  Studied  Public 
School  Music  in  the  College  of  Music 
of  Cincinnati,  and  in  The  American 
School  of  Methods  of  Chicago. 


Office  and  Studios 


GENERAL  INFORMATION 

Aim 

The  aim  of  the  Mount  Union-Scio  Conservatory  of  Music  is 
ster  a  love  for  the  best  music;  to  develop  skill  in  rendition  of 
the  same;  to  form  such  habits  of  industry  and  perseverance,  s^ch 
painstaking  love  for  exact  truth,  such  consideration  for  the  rights 
of  others,  that  its  pupils  will  feel  its  influence  for  the  remainder  of 
their  lives  :  and  in  these  ways  to  exert  a  beneficent  influence  upon 
the  entire  sectii  n   front  which  it  draws  its  patronage. 

Connected  with  Mount  Union-Scio  College,  an  institution  of 
learning  which  has  exerted  a  tremendous  influence  in  the  develop- 
ment of  thousands  of  young  people,  this  Conservatory  of  Music 
offers  advantages  for  liberal  culture  not  to  be  found  in  schools  hav- 
ing courses  of  music  only. 

Regulations 

Students  are  under  the  regular  College  discipline. 

Students  may  begin  at  any  time,  but  they  will  not  be  enrolled 
for  a  period  shorter  than  the  end  of  the  semester.  Tuition  must 
invariably  be  paid  in  advance  to  the  College  Treasurer  and  no  re- 
duction can  be  made  for  absence  from  lessons  except  for  serious 
illness. 

Students  are  to  consult  the  Director  before  arranging  to  take 
part  in  any  public  program  outside  the  Conservatory. 

Practice 

All  practice  is  done  at  the  Conservatory  except  in  the  case  of 
students  who  practice  in  their  own  homes.  The  practice  rooms  are 
pleasant  work  rooms,  and  all  students  are  expected  to  work  in  the 
rooms  assigned  them  by  the  Director.  The  practice  being  super- 
vised, is  of  greater  value  than  when  done  at  home.  The  stimulus 
of  having  others  hard  at  work  near  by  is  one  of  the  most  valuable 
features  of  Conservatory  life,  and  work  becomes  a  pleasure. 

The  College  Church  Organ  is  used  by  students  both  for  les- 
sons and  practice.  It  is  a  modern  tubular-pneumatic  instrument  of 
two  manuals,  blown  by  electricity. 

Glee  Clubs 

The  College  maintains  a  Girls'  Glee  Club  and  a  Men's  Glee 
Club,  each  limited  to  a  membership  of  sixteen.  Their  work  last 
year  was  very  commendable,  and  has  won  for  them  unstinted 
praise.  That  their  concert  programs  have  been  a  success  is  attested 
by  the  large  number  of  return  dates  scheduled.  Membership  is 
competitive  and  should  be  sought  by  every  music  student  and  by 
every  college  student  desirous  of  improving  his  voice.  The  re- 
quirements are:  (n  a  musical  voice:  (2)  ability  to  read  music; 
(31  attendance  upon  all  rehearsals:  141  willingness  to  give  up  per- 
sonal de-ire-,  opinions,  and  inclinations  for  the  good  of  the  club. 
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The  Conservatory  Music  Study  Club 

This  organization  was  organized  in  1913  to  give  its  members 
an  opportunity  to  gain  experience  in  public  performance,  and  to 
acquaint  them  with  the  productions  of  the  various  schools  of 
composers.  Membership  is  limited  to  twenty  and  is  competitive. 
Meetings  are  held  once  in  two  weeks,  each  member  appearing  on 
the  program  once  a  month.  These  meetings  form  a  most  profitable 
part  of  Conservatory  life. 


The  Uhrichsville-New  Philadelphia  Branch 

A  Branch  School  of  Mount  Union-Scio  Conservatory  of  Music 
was  opened  in  Uhrichsville  Sept.  8,  1912.  A  year  later  it  had 
outgrown  its  location  and  was  moved  to  larger  quarters.  A  studio 
was  also  opened  in  New  Philadelphia,  and  is  in  a  flourishing  con- 
dition. In  these  studios,  the  full  course  of  study  is  carried  out 
except  that  of  the  senior  year.  This  arrangement  offers  the  people 
of  this  territory  an  opportunity  to  secure  a  liberal  musical  educa- 
tion at  home,  and  to  finish  a  Diploma  Course  in  Mount  Union-Scio 
Conservatory  with  one  year's  residence  at  the  College. 


Concert  Bureau 

Churches  or  societies  looking  for  clean  entertainments  will  find 
the  Conservatory  of  great  assistance  to  them.  The  Girls'  Glee  Club, 
the  Men's  Glee  Club  and  the  joint  Glee  Clubs  are  all  prepared  to 
give  concerts  of  high  order.  If  possible,  one  or  two  smaller  com- 
panies will  be  formed  to  give  entertainments  for  those  who  feel  that 
the  traveling  expenses  of  the  larger  clubs  would  make  them  too 
expensive.  Members  of  the  Faculty  may  be  engaged  singly  or  in 
combinations  for  recitals  and  lecture  recitals.  In  order  to  unify  the 
work  of  these  entertainers  and  recitalists,  it  is  asked  that  inquiries 
in  regard  to  them  be  made  by  letter  to  the  Concert  Bureau,  Mount 
Union-Scio  Conservatory  Alliance,  Ohio. 
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Music  Study  Club. 


Elliott  Hall  for  Women 

Elliott  Hall  affords  a  most  pleasant  home  for  young  women, 
and  is  situated  near  the  other  college  buildings.  The  rooms  are  light 
and  cheerful  and  fitted  with  all  modern  conveniences.  Student 
government  prevails.  A  most  kindly  spirit  exists  among  the  young 
women  residing  here.  Boarding  and  room  for  each  semester, 
$90.00,  in  advance.  A  retaining  fee  of  $5.00  is  deposited  at  the  time 
the  reservation  is  made.  This  amount  is  credited  to  room-rent, 
and  will  he  returned  upon  request  made  not  later  than  September  t, 
if,  for  unavoidable  circumstance,  the  person  is  prevented  from 
attending   the   Conservatory. 
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Conservatory  Artist  Series,  1914-15 

Monday,  October  \2tl1 — Signor  Enrico  Aresoni,  Dramatic  Tenor, 
from  the  Boston  Opera  Co.,  assisted  by  Martin  Bruhl,  American 
Concerl   Pianist. 

Monday,  December  jth — The  Zoellner  String  Quartette  of 
Brussels,  one  of  the  world's   famous  musical  organizations. 

Monday,  February  15/// — Madam  Dorothea  North,  Soprano.  Cel- 
ebrated oratorio  singer  and  interpreter  of  songs  of  childhood.  Mrs. 
Mabel    D.    Murrison,   Accompanist. 

Monday,  April  26th — Miss  Myrtle  Elvyn,  Pianist  of  international 
fame;  one  of  the  most  beautiful,  magnetic  and  artistic  women  in 
the  concert  field. 

Season  tickets  Two  Dollars;  Reserved  Seats  Fifty  cents  extra 
for  the  season. 

Subscription  for  tickets  made  before  September  1st  may  be 
paid  for  as  late  as  October  1st,  1914,  and  "will  be  of  great  assist- 
ance to  the  management.  They  will  be  recorded  in  the  order 
received. 

All  students  of  the  Conservatory  over  fourteen  years  of  age 
are  expected  to  attend  this  series  as  a  part  of  their  education,  and 
are  charged  an  Artist  Series  fee  of  one  dollar  a  semester. 

The   Conservatory  Artists   Series   1913-14 

Monday.  December  St/i — Mr.  Werranrath,  Baritone;  Mrs.  Mabel 
D.  Murrison,  Accompanist. 

Wednesday,  February  4th — Mr.  John  Nichols,  Tenor;  Mrs.  John 
Nichols,   Pianist. 

Monday,  March  16th — Miss  Helen  Ware,  Violinist;  Mrs.  Mabel 
D.  Murrison,  Accompanist. 
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ADMISSION  AND   GRADUATION 


The  requirements  for  admission  to  Mount  Union-Scio  Con- 
servatory are  as  follows  : 

i.     Satisfactory  evidence  of  good  moral  character. 

2.  Willingness  of  the  pupil  to  enter  the  grade  assigned  him,  to 
do  the  work  required  of  him  by  the  teachers,  and  a  desire  to  follow 
the  rules  and  directions  of  the  College  and  Conservatory.  Upon 
entering,  pupils  are  subjected  to  an  oral  examination.  But  the 
school  reserves  the  right  to  give  a  written  examination  in  theoretical 
branches. 

3.  The  pupil  must  have  completed  the  Grammar  school  for 
admission  to  the  Collegiate  Curriculums  of  the  Conservatory,  and 
a  four  }rears'  High  School  or  Academic  course  for  graduation. 


College  Credits 

A  student  in  the  College  of  Liberal  Arts  in  the  Arts  Curriculum, 
will  receive  credit  not  to  exceed  ten  hours  for  work  in  Harmony, 
Theory  and  Music  History,  provided  he  is  regular  in  attendance, 
gives  satisfactory  recitations,  and  passes  the  examinations  held 
from  time  to  time  as  a  part  of  the  class  work. 


Examination  and  Credits 

Credits  for  work  done  in  the  Conservatory  of  Music  are  based 
both  upon  the  daily  recitations  and  upon  written  examinations. 

Diplomas 

Upon  completion  of  any  one  of  the  prescribed  four-year  Colle- 
giate Curriculums  in  music,  together  with  all  the  theoretical  and 
Other  subjects  therein  required,  and  satisfactory  evidence  of  hav- 
ing completed  the  literary  work  of  a  first  grade  High  School  or 
the  Academy,  a  Diploma  will  be  granted.  The  completion  of  shorter 
courses  will  be  signified  by  Certificates. 


Diplomas  and  Certificates 

The  following  are  issued  under  conditions  specified: 
Diploma — 

i.     Graduate  of  first-class  high  school  or  equivalent. 

2.  Complete  course  in  theory. 

3.  Complete  course  in  piano,  voice,  organ,  or  violin. 

4.  Public  recital. 

Teacher's  Certificate — 

1.  Two  years  of  high  school  work. 

2.  Junior  year  of  piano  course  completed. 

3.  Harmony  courses  I  and  II :  Musical  History  courses  I  and 
II;  Music  Form  course  I  and  II;  Music  Appreciation 
courses  I  and  II. 

4.  Course  in  Piano  Pedagogy. 

5.  Public  recital. 

6.  Teaching  a  half-dozen  pupils  under  supervision  of  director. 

Certificate  of  Proficiency — 

1.  Complete  course  in  piano,  organ,  voice,  or  violin. 

2.  Complete  theoretical  course. 

3.  Public  recital. 

Public  School  Music  Teacher's  Certificate — 
Requirements  : 

1.  Three  years'  high  school  work. 

2.  Preparatory  Theory  course  I  and  II :  Harmony  course  I 
and  II ;  Music  Form  courses  I  and  II ;  Music  History 
courses  I  and  II ;  Music  Appreciation  courses  I  and  II. 

3.  Sophomore  year  of  piano  completed. 


Sophomore  year  of  voice. 

Public  School  Music  Methods. 

General  Pedagogy. 

Actual  practice  in  teaching  music  in  the  public  schools  un- 
der accredited  supervision  for  forty  days. 


EXPLANATION  OF  COURSES 


Theoretical 

The  Theory  Courses  are  divided  into  three  general  classes : 
Preparatory,  laying  a  foundation  for  future  study;  Creative,  leading 
to  composition;  and  Appreciative,  leading  to  an  intelligent  appreci- 
ation of  the  highest  creation  of  music. 

Preparatory  Theory 

Course  I.  Clearing  up  fundamental  ideas  of  pitch,  rhythm, 
time,  notation,  music  terms,  etc.,  the  beginning  of  keyboard  har- 
mony, musical  alphabet,  major,  minor,  diminished  and  augmented 
triads,  intervals,  dictation. 

Course  II.  Six  kinds  of  scales,  both  tonic  and  relative ;  drill 
in  rhythm,  tempo,  sight  reading  and  notation ;  dictation  keyboard 
harmony,  dominant  seventh  and  other  seventh  chords  and  resolu- 
tions, chord  relation,  cadences. 

Creative  Theory 

Harmony. 

Course  I.  Review  of  scale,  interval,  and  triad  formation ;  con- 
nection of  triads,  written  and  at  keyboard;  inversions  of  triads 
and  their  connection ;  ear  training ;  more  advanced  keyboard  har- 
mony.    Text-book:   Shepherd's  Harmony  Simplified. 

Course  II.  Chords  of  the  seventh,  cadences,  augmented  sixth 
chords.  .Modulations,  written  and  at  keyboard;  melody  writing 
and  ear  training.  Text-books :  Shepherd's  Harmony  Simplified; 
Tapper's  First   Year  in  Melody   Writing. 

Course  III.  Suspensions,  open  harmony,  chants,  chorals,  melody 
writing,  ear  training.  Texts:  Shepherd's  Harmony  and  Tapper's 
Melody  Writing. 

COURSE  IV.  Chorals,  both  from  given  and  original  melodies; 
harmonic  analysis.     Text :  Cutter's   Harmonic  Analysis. 

Counterpoint, 

Course  I.     Single  counterpoinl  in  live  species,  two  parts  to  fight 


parts  inclusive.     Various  texts. 

Course    II.      Double    counterpoint    in    eighth,    tenth    and    twelfth. 

Imitation. 

Composition. 

Course  I.  Anthems  and  part  songs;  primal")  dance  forms.  Two 
and  three  part  song   forms  used. 

Course  II.  Instrumental  composition  in  rondo,  variation,  and 
sonata  forms.     More  elaborate  vocal  forms. 

Appreciative  Theory 

Musical  History. 

Course  I.  Ancient  systems,  development  of  notation,  beginning 
of  oratorio  and  opera,  early  church  music,  classic  forms  and  their 
composers.  Text :  BalzelFs  History  of  Music.  Collateral  reading 
required. 

Course  II.  Romantic  School,  modern  composers,  current  mus- 
ical events.  (Preparation  of  papers  on  various  subjects  required.) 
Text :     Balzell's   History   of   Music.      Collateral    reading   required. 

Theory  and  Music  Form. 
Course  I.  Acoustics,  the  physical  laws  of  music;  laws  govern- 
ing rhythm,  accidentals,  vocal  and  hymn  meter,  embellishments, 
etc.  Music  Form,  from  the  figure  to  enlargement  of  three  part 
Song  Form.  Texts :  Elson's  Theory  of  Music  and  Goetschius's 
Music  Form. 

Course  II.  From  Enlargement  of  Three  Part  Song  Form  to 
Sonata  Allegro  and  Rondo  forms;  Analysis  of  Contrapuntal  forms 
including  Cannon  and  Fugue.  Discussion  of  orchestra  and  orches- 
tral instruments.     Texts  :  Elson  and  Goetschius. 

Music  Appreciatiox. 

Course  I.  Earliest  attempts  at  music  making,  folk  songs  of 
various  nations,  the  music  of  Bach  and  how  to  listen  to  it,  the  dance 
and  its  development,  the  suite,  the  rondo,  the  variation  form, 
examples  from  the  greatest  writers.  The  object  of  this  and  the 
following  course  is  to  make  intelligent  listeners. 

Papers  upon  assigned  topics.  Text:  Mason  and  Surrette's 
Appreciation  of  Music,  and  the  Appreciation  Pianoforte  Album. 
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Course  II.  The  Sonata  form,  its  development  from  Bach  to 
Beethoven  inclusive.  Papers  upon  assigned  topics,  criticism  of 
musical  performances.  Text :  Same  as  Course  I.  Collateral  read- 
ing required. 


Pedagogical  Classes 

The  study  of  pedagogy  as  applied  to  piano  teaching  and  public 
school  music. 

Piano  Pedagogy. — Statement  and  study  of  principles,  presenta- 
tion of  the  lessons,  etc.  Students  taking  this  course  are  required 
to  teach  at  least  five  lessons  a  week  under  the  supervision  of  the 
Director. 

Public  School  Music. — A  study  of  principles  underlying  a 
proper  presentation  of  the  subject  and  work  by  grades.  Pupils  of 
this  class  must  spend  at  least  forty  days  in  teaching  music  in  Alli- 
ance or  Uhrichsville  public,  schools  under  supervision. 


Pianoforte 
Preparatory  Curriculum 

This  course  of  study  is  divided  into  six  sections.  If  the  stud- 
ent begins  it  when  he  enters  the  third  grade  of  public  school 
work  he  may  finish  it  when  he  finishes  the  eighth  grade,  and  will 
be  prepared  to  enter  the  Collegiate  Curriculum  in  Piano  when  he 
enters  the  High  School.  This  Course  is  strongly  recommended 
to  parents,  who  will  find  it  a  saving  of  time  and  money  to  entrust 
their  children's  musical  education  to  the  Conservatory  from  the 
first. 

First  Section. — Keyboard  Harmony.  Laying  the  foundation  for 
sight  reading,  rhythm,  vocabulary,  technic,  keyboard  harmony  and 
composition.     12  pieces  learned. 

Second  Section. — Keyboard  Harmony.  Major  Scales,  finger- 
ing, simple  accented  scales.  Beyer  Elementary  Method.  Matthews 
Grade  I  or  Tapper  Grade  I.  Landon's  Writing  Book  I.  Stamaty 
Op.  37  Book  I.     12  pieces  memorized. 

Third  SECTION. — Keyboard  Harmony.  Six  kinds  of  scales 
from  each  white  and  black  key.  Landon  Writing  Book  II.  Founda- 
tion materials.  Wrist  studies.  Von  Wilm  Op.  81.  Matthews 
Grade  II  or  Tapper  Grade  II.     12  pieces  committed. 
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Fourth  Section. — Keyboard  harmony,  elementary  composition. 
technic,  music  history,  etc.,  continued.  Six  kinds  of  scales  from 
each  black  and  each  white  key.  with  accents.  Kohler  Op.  242. 
Gurlitt  Op.  90.  Czerny  Op.  824.  Matthews  Grade  III.  Duvernoy 
Op.  170.  Lichner  Sonatinas.  Embellishments.  Sartorio.  12  pieces 
memorized. 

Fifth  Ska  tion.—  Elementary  theory  as  in  preceding  section,  con- 
tinued. Arpeggio  fingering  and  accents.  Bach,  First  Studies,  by 
Leefson.  Presser  Octave  Studies.  Heller,  Op.  125.  Studies  in  Can- 
non. Weidig.  National  Graded  Course,  Book  III.  Bertini.  Burg- 
mnller.  Op.  100.  Concone,  Op.  24.  Clementi  Sonatinas.  12  pieces 
committed.  Czerny  Selected  Studies,  Book  I.  Gaynor  Pedal  Studies. 

Sixth  Sectiox. — Elementary  theory  as  in  previous  sections. 
completed.  Octave  fingering  and  technic.  Czerny,  Op.  299  (12 
worked  up).  Bach,  Two  Part  Inventions  (Xos.  8.  13,  14  and  1 
committed).  Heller,  Op.  47.  Matthews,  Grade  IV.  Kuhlau  Son- 
atinas, (6).  Schmoll,  Studies  in  Expression  and  Phrasing.  As  a 
final  test  in  this  section,  a  rigid  test  in  Burrows  Piano  Primer  will 
be  given.  At  least  three  pieces  committed  and  prepared  for  public 
performance. 

Special  attention  is  given  to  this  section,  since  much  of  the 
pupil's  future  success  is  dependent  upon  a  mastery  of  the  subjects 
covered  in  it. 

Collegiate  Curriculum  in  Piano 

For  the  convenience  of  High  School  students  and  those  who 
are  taking-  full  work  in  a  literary  course,  the  first  two  years  of 
this  course  are  each  subdivided  into  two  sections,  which  may  be 
pursued  during  successive  years.  Those  who  are  making-  music 
their  chief  work  may  finish  two  sections  in  one  school  year. 

Freshman  B — Harmony  I  and  Music  History  I.  Bach  Two  Part 
Inventions.  Xos.  10.  6,  12,  3  and  4  committed.  Standard  Graded 
Course,  Book  IV.  Haydn  Sonatas,  at  least  four.  Czerny.  Op.  740. 
Whiting  Pedal  Studies,  Book  I,  first  half.     Ensemble. 

Freshman  A— Music  History  II.  Harmony  II.  Bach,  Three 
Part  Inventions,  Xos.  1,  10,  12,  2,  7.  Heller  Op.  45.  Matthews. 
Grade  V.  Loeschorn,  selected  studies.  Birkedal-Barford  Left 
Hand  Studies.  Mozart  Sonatas,  at  least  four.  Czerny  Op.  740. 
Whiting  Pedal   Studies  Book  I  completed. 

Sophomore  B — Harmony  III.  Music  Form  and  Theory  I.  Czerny 
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Op.  718.  Bach  Well  Tempered  Clavichord  (2),  and  selections  from 
the  French  Suites.  Chopin  Mazurkas  and  Valses.  Matthews 
Grade  VI.  Mendelssohn  Songs  Without  Words.  Beethoven  Son- 
atas, at  least  four.  Ensemble.  Mason  Touch  and  Technic,  III. 
Whiting  Pedal  Studies,  Book  II.     Cramer  Studies. 

Sophomore  A — Harmony  IV.  Music  Form  and  Theory  II.  Hor- 
vath  Octave  Studies.  Chopin  Preludes  and  Valses.  Bach,  3  Prel- 
udes and  Fugues,  and  selections  from  French  Suites.  Matthews 
Grade  VII.  Mason  Touch  and  Technic,  IV.  Mendelssohn  Songs 
Without  Words.  Haydn  Sonatas,  at  least  four  of  the  more  diffi- 
cult ones.     Ensemble.     Cramer,  completed. 

Junior — Music  Appreciation  I  and  II.  Counterpoint,  I  and  II. 
Composition.  Clementi,  Gradus  ad  Parnassum.  Prentner,  Modern 
Pianist.  Kullak  Octaves.  Difficult  Sonatas  by  Mozart  and  Bee- 
thoven. Bach,  Preludes  and  Fugues  (3)  and  selections  from  English 
Suites.  Chopin  Nocturnes  (3)  and  Polonaises  (2).  Liszt  (3). 
Schumann  (3).  Recital  program  showing  musical  and  technical 
development  suitable  to  this  grade.     Ensemble.     Concertos    (2). 

Senior — Analysis  of  various  compositions.  Composition  I  and  II. 
Ensemble.  Prentner  Modern  Pianist.  Pischna  technical  exercises. 
Loeschorn  Octave  School.  Chopin  Etudes.  Bach  Preludes  and 
Fugues  (4)  and  other  compositions.  Chopin  Ballades  (2)  and  other 
compositions.  Schumann,  more  difficult  works  (3).  Liszt  (3). 
McDowell,  various  compositions.  Concertos,  at  least  two.  Ensem- 
ble. Teachers'  Class.  Recital  program  showing  musical  and  tech- 
nical development  suitable  to  this  grade. 

Curriculums  in  Voice  Culture 

Individual  voices  differ  so  widely  in  their  needs  that  the  course 
can  be  indicated  only  in  a  general  way.  The  Theoretical  part  of  the 
course,  however,  must  be  taken  without  change. 

Preparatory  Curriculum 

Lessons  in  breathing,  voice  placing,  intervals,  exercisess  for 
blending,  registers,  etc.  (continued  throughout  course  as  needed), 
easy  songs  and  exercises   for  the  development   of  the  voice. 

As  a  part  of  this  course,  the  preparatory  course  in  piano,  or  its 
equivalent,  is  required. 
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Collegiate  Curriculum 

Freshman  Year. — Scales  and  various  exercises,  Root.  Master 
Vocal  Exercises,  Book  I.  Spicker.  Sieber  Eight  Measure  Vocalises. 
Easy  songs  by  American  composers,  special  attention  being  given  to 
English    diction.      This   division   of    the   art    is    strongly   emphasized 

throughout   the  course. 

Sophomore  Year. — Vocal  studies  selected  from  the  works  of 
Concone,  Abt,  Bordogni,  Vaccai,  Balfe,  Donizzetti,  Bellini,  Marches! 
and  Sieber.  The  student  will  be  required  to  master  thoroughly 
selected  works  on  voice  culture  and  the  art  of  singing.  Root:  Flor- 
id Song.  Spicker :  Master  Vocal  Exercises,  Book  II.  Twelve 
Handelian  Songs,  edited  by  Randegger.  Italian  diction.  Old  Ital- 
ian songs.     Introduction  to  the  classics  of  the  German  school. 

Junior  Year. — Henneman:  101  Master  Exercises.  Root:  Florid 
Song.  Spicker :  Master  Vocal  Exercises,  Book  III.  Selected  works 
on  voice  culture  and  singing.  Standard  oratorios,  especially  Mes- 
siah,  Elijah,  Creation  and  St.  Paul.  German  diction,  and  songs  by 
Schubert,  Schumann,  Brahms  and  Grieg.     Recital. 

Senior  Year. — Henneman :  101  Master  Exercises.  Root :  Florid 
Song.  Spicker  :  Master  Vocal  Exercises,  Book  IV.  Selected  works 
on  voice  culture  and  singing.  Opera  excerpts.  French  diction. 
Continuation  of  German  classics.  Modern  European  and  American 
compositions.     Recital. 

Note :  The  required  theoretical  courses  are  the  same  as  those 
required  in  the  course  in  Pianoforte. 

Pipe   Organ 

This  department  is  designed  to  equip  organists  for  the  demands 
of  the  church. 

Curriculum  of  Study 

Preparatory. — Students  desiring  to  enter  this  course  must  have 
at  least  the  Piano  and  Theory  required  of  those  completing  the 
Preparatory  Course  in  Pianoforte. 

Freshman. — Stainer's  Organ  Primer.  Pedal  Studies,  Xilsen. 
Clark's  Easy  Voluntaries.     Pedal  Scales  and  Arpeggios. 
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Sophomore. — Schneider  Op.  48.  Master  Studies  for  the  Organ, 
William  Carl.     Hymn  playing.     Pieces  by  Stadnard  Composers. 

Junior. — Buck's  Studies  in  Pedal  Phrasing.  Bach's  Eight  Short 
Preludes  and  Fugues.     Pieces  by  Standard  Composers. 

Senior.— Mendelssohn  Op.  37  and  65.  Guilmant  Sonatas.  Pro- 
gram of  Sonatas. 

Required  Theory. — The  Theoretical  studies  in  this  Course  are 
the  same  as  those  required  in  the  Course  in  Piano. 

Required  Voice  Training. — Two  years  of  voice  work  are  also 
required  for  graduation.  This  is  to  fit  organists  to  become  Choir 
Directors. 

Violin 

Preparatory. — Violin  Methods  by  Sevcik,  Ries,  de  Beriot,  Scrad- 
ieck,  Hermann,  Kayser,  36  Studies ;  Scradieck,  Scale  and  Chord 
Studies;  de  Beriot,  Studies  in  2nd  and  3rd  Positions;  Sitt,  Violin 
and  Piano  Duos ;  Pleyel,  Violin  Duetts ;  Solos  by  Dancla,  de  Beriot, 
Sitt,  etc. 

Freshman. — Studies  by  Sevcik,  Kayser,  Kreutzer,  Spohr,  Fio- 
rillo,  etc.  Dont,  Studies  Preparatory  to  Kreutzer  Hermann,  Op. 
100;  Studies  for  Higher  Positions;  Legende,  Wienawski;  Accolay, 
Concerto  in  A  Minor;  Viotti,  Concerto  No.  23. 

Sophomore. — David,  Violin  School;  Kreutzer,  42  Etudes;  Fio- 
rillo,  Selected  Studies;  de  Beriot,  Concertos  1,  7,  9;  Viotti  Con- 
certos 22,  28;  Rode,  Concertos  7,  8;  Spehr,  Violin  Duetts;  Beetho- 
ven, Romances ;  David,  Russian  Airs ;  Ernst,  Elegie. 

Junior. — Sevcik,  School  of  Violin  Technics;  Studies  by  Rode, 
Fiorillo,  Dancla,  etc.;  Sonatas,  Handel  A  Major,  Tartini,  G  Major; 
Concertos  by  Bazzini,  Spohr,  Mozart,  Godard;  Bazzini,  Scherzo; 
Bruch,  Romanze ;  Leonard,  Fantasie  Militaire;  Vieuxtemps,  Bal- 
lada  and  Polonaise.     Sarsate,  Faust  Fantasie. 

Senior. — Studies  by  Dont,  Rode,  Saurct,  Gavinier,  etc.  Bach, 
Six  Sonatas  for  Violin  alone;  Concertos,  Mendelssohn;  Bruch,  G 
Minor;  Wienawski,  2nd;  Vieuxtemps,  2nd  and  4th;  Wienawski, 
Polonaise  and  Faust   Fantasie. 

The  Theoretical  part  of  this  Course  of  Study  is  the  same  as 
that  prescribed   for  the   Pianoforte. 
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Course  in  Public  School  Music 

Designed  not  only  to  fit  a  teacher  to  take  charge  of  the  music 
in  a  public  school,  hut  to  fit  him  to  hecome  a  leader  in  the  musical 
activities   of   his   community. 

First  Section. 

Course  I. — Sight  singing,  Tonic  Sol  Fa  and  Staff  Notations. 
Constitutive  ideas.  Rhythm,  -Meter,  Pitch,  Tempo,  etc.  Class  lessons. 
Two  a  week. 

Course  II. — Voice  Culture,  Tone  production,  Breathing  exer- 
cises,  Training  for  resonance,  Scale  singing,  Solfeggio,  Vocalises, 
etc.  Easy  songs.  Text :  '"Preparatory  Vocal  Exercises,"  selected 
by  the  master  writers  of  vocal  studies  and  edited  by  Edward  Marzo. 
Tw<  •  class  lessons  a  week  or  one  private  lesson  a  week. 

Course  III. — Music  History.  Text:' 'Outlines  of  Music  History''' 
by  Hamilton. 

Course  IV. — Piano.     First  two  sections  of  Preparatory  Course. 

Course  V. — Appreciation  of  'Music.  Text  by  Mason  and  Sur- 
rette. 

Course  VI. — Composition  :     Melody  Writing. 

Course  VII. — Keyboard  Harmony. 

Second  Section. 

Course  I. — Sight  singing,  advanced  exercises  in  Tonic  Sol  Fa 
Staff  Notations.    Two  Class  Lessons  a  week. 

Course  II. — Pedagogy  in  regular  College  Classes.  See  Literary 
courses. 

Course  III. — Musical  Pedagogy:  Text,  "Education  Through 
Music,"  by  Farnsworth.     One  Class  Lesson  a  week. 

Course  IV. — Voice  Culture:  More  advanced  lessons  in  tone 
production,  Solfeggio,  Scale  and  Arpeggio  Singing,  Vocalises,  etc. 
More  difficult  songs.  Text:  "Art  of  localisation"  Book  I,  edited 
by  Edward  Marzo.  Two  Class  Lessons  a  week  or  one  private  lesson 
a  week. 

Course  V. — Piano:  Third  and  Fourth  sections  of  Preparatory 
Course. 


Course  VI. — Shepard's  "Harmony  Simplified." 

Course  VII. — Composition:   Harmonization  of  Melodies. 

Third  Section. 
Course    I. — Examination    of    various    systems    of    school    music 
readers    and    planning    work    by    grades.      Class    Lessons.      Two    a 
week. 

Course  II. — Voice  Culture:  Advanced  vocal  training.  Solfeggio 
Scales,  Vocalises,  etc.  Text:  "Art  of  Vocalization"  Book  II.  Dif- 
ficult songs.     Two  Class  Lessons  or  one  private  lesson  a  week. 

Course  III. — Piano  :   Preparatory  Course  completed. 

Course  IV.— Analysis  ;  Text,  "Lessons  in  Music  Form"  by  Goet- 
schius. 

Course  V.— Composition :  Writing  of  Chorals,  Anthems,  etc. 
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TUITION   AND   OTHER  FEES 

Incidental    fee,   Alliance   Studios,    each    semester $1.50 

Incidental    fee,   other   Studios,    each   quarter    1.00 

Artist    Series    fee,    each    semester 1.00 

PRIVATE   HALF   llllllt    LESSONS: 

For  Quarter  <!>  weeks)   Semester  (IS  weeks) 

Lessens  ■   Week                    One             Two             One  Two 

PIANOi 

Mr.    Hutchinson    $11.00            $20.00           $20.00  $40.00 

(Outside     Alliance)..    12.50              25.00              25.00  50.00 

Mr.     Taylor     11.00              20.00              20.00  40.00 

Mr.    Weis     9.00              17.50              18.00  35.00 

.Mrs.    McCreery    9.00             17.50             18.00  35.00 

Miss     Stahl      5.00                  9.50               10.00  19.00 

Miss     Burrows     5.00                 9.00                 9.00  18.00 

Miss    Patterson     5.00                 9.00                 9.00  18.00 

Miss     Peter     5.00                  9.00                  9.00  18.00 

Mrs.   Crimes    5.00                9.00                9.00  18.00 

Miss    Walton    9.00                 9.00                 9.00  18.00 

VOICE  i 

Mr.    Hutchinson    $11.00             $20.00             $20.00  $40.00 

(Outside     Alliance)..    12.50               25.00               25.00  50.00 

Mr.     Weis     9.00               17.50               18.00  35.00 

Mr.    McCreery    9.00              17.50              18.00  35.00 

Miss     Burrows     5.00                  9.00                  9.00  18.00 

.Miss    Speck     5.00                 9.00                 9.00  18.00 

Miss    Xess     5.00                 9.00                 9.00  18.00 

ORGAN] 

Mr.    Taylor     11.00              20.00              20.00  40.00 

Miss     Stahl     9.00               17.50               18.00  34.00 

VIOLIN: 

Miss     Peter     9.00               17.50               18.00  34.00 

Preparatory      5.00                 9.00                 9.00  18.00 

PUBLIC   SCHOOL   MUSIC: 

Miss     Speck      9.00               18.00               18.00  34.00 

Miss     Shaffer      9.00               18.00               18.00  34.00 

CLASS    LESSONS    (four  or  more  in  a  class): 

Harmonv      5.00  10.00 

Music     History      5.00  10.00 

Music    Form     5.00  10.00 

Counterpoint      5.00  10.00 

Harmonic    Analysis     5.00  10.00 

Theory      5.00  10.00 

Preparatory    Theory     5.00  10.00 

Music    Appreciation     5.00  10.00 

Ensemble    Class     3.00  5.00 

CLASS    LESSON    (ten   or  more  in  a   class): 

Music    Appreciation     3.00  5.00 

Solfeggio     3.00  5.00 

Practice  Pianos  for  one  hour  a  clay,  per  semester 3.00 

Pipe  Organ   for  one   hour  a  day,  per  semester    22.50 

One  and  one-half  hours  a  day,  per  semester    30.00 

Diploma   and   Graduation    Fee    3.00 

Certificate    and    Graduation    Fee     2.00 

Class   lessons   are   one   hour   in   length.     Those   reciting   to    the 

Director    have    one    lesson    a    week.      All    others    have    two    lessons 

a  week. 

No  reduction  for  class  lessons  missed. 

Private   lessons   falling  on   legal   and  school   holidays  will    not 

be  made  up;   but  a  schedule  will  be  arranged  whereby  all  the  les- 
sons will  be  given,  but  each  will  be  made  shorter  during  the  week 

in  which  the  holiday  or  holidays  occur. 
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"I  am  not  a  singer,  as  I  have  told  you — at  least  I  have  never 
become  a  practical  one — but  I  have  found  myself  transformed  by 
listening  to  great  musicians,  and  I  have  gone  away  from  an  even- 
ing spent  listening  to  a  great  symphony  orchestra  finding  myself 
a  slave  for  the  next  year  to  the  new  ideas  that  were  born  in  my 
soul  that  night. 

"There  is  nothing  quite  so  important  as  right  music  teaching 
in  the  practical  life  of  the  people.  It  has  more  power  toward 
determining  the  character  of  the  people,  probably,  than  anything 
else,  and  it  should,  therefore,  be  in  every  school  the  essential  part 
of  the  program." 

— Hon.  P.  P.  Claxton,  United  States  Commissioner  of  Education. 
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